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Coastal Culture in Folklore
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The Miyagi Folklore Association has continued their activities
of hearing folklore for over 40 years, centered around Miyagi
Prefecture. In the large “folklore tradition investigation”
during 1985 to 88, they visited as many as 74 cities, towns
and villages, (in terms of local government organization back
then) that include coastal communities that were heavily
damaged in the tsunami of 2011.

Just like gleanings, they had written down fragmented mixture
of fictional stories and actual historical account. After the
disaster, they re-edited those recordings, introducing them

in panels and booklet together with before and / or after
photographs of those communities.

Some stories talk about Meiji-Sanriku Tsunami (1896), while
others talk about octopus fishing and the ghost ship, letting
us know what kind of cultures, everyday lives and religions
were there in those communities whose landscapes have

changed so much.
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“Stories, narratives and legends” collected some time ago at villages along
the coast, which were struck by the tsunami.

Part 2: Communities around Ogatsu, Ishinomaki

Episode 6 Hard Labor (4) Ogatsu Suzuri (Inkstone)

Long ago, there was a jail here.

At the time this area was an isolated community, so if they ran away they'd
be easy to catch. So, they built a prison here.

And among the criminals, the guys who had strength in them would go to the
slate mountain, and they'd peel the slate off the rocks and collect it.

People from Ogatsu would process and make stuff with it, and that was the
beginning of the famous Ogatsu Suzuri, as | heard. The slate here is hard,
and if you're not strong they say you can't shave it off. So, the guys who were
strong could shave it off. However, when the big tsunami came in Meiji 29
(1896) the jail was wiped away, and a lot of people died.

The Ogatsu Suzuri got a reputation for being high quality, and new people
started to take over, doing really great jobs to be a foundation of today's

Ogatsu Suzuri. And | am one of those Suzuri craftsmen.
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